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BBAXAWTE, WO ANA YCBIAOMAEHHA CYTHOCTI OCOBAMBOT NOANT NOTRIG-
HA OMCTAHUIA, ABM PORAMBUTUCH 11 2 BIACTAHI, A HE BMHOCWUTW CY-
[DKEHHA BERMNOCEPEAHBO HA MICUL. TPOTE WO OHAYAE LEM NPOUEC
BIAAANEHHA BIA TOrO, WO BIABYNOCA  ACAINUNDY AK NOBOAMTUCH
21 HAHHAMW, AKI NAPANENLHD 2 XEINBWEHHAM AUCTAHUIT HAKNAQA-
OTHCA HA BAYEHHA NOAN, IMIHKDKYX ONTUKY 20PY 7 AKE BAYEHHA TOY-
HILUE - TE, WO BYNO MiA YAC BERNOCEPEAHLON BAUZLKOCTI A0 NoAf,
YW AUCTAHLIMOBAHE, IMIHEHE HALAPYBAHHAMM YACY, NAMATI, IHAHR,
HEYYTAMBOCTI? L0, KPIM HAKONWYEHHA XHAHHA, BIAEYBAETHCA MK
«TAPAYOH] AZOK» TOAI TA HOBMM IHAHHAM APARY MOXNWBO, NEP-
BVHHE HAHHA NPOCTO HWLLYE H-BOPMALIA?

IMOBIPHO, Y NPOLECI BIAAANEHHA BIA NOATHARYTE RHAHHA CNOTBOPHIE
NEPLUE BAYEHHA. MOXNMBO, BOHO MO0 IHEWKOMKYE, NPUTNYMNKIE,
A MOKNNBO, 4TO4HKIE, SAFOCTRHIE.

4 BYAb-AKOMY PARI MOETHCA NPO PYX, OCHOBHA YACTMHA AKOrO HA-
[IMHO BTAEMHWHYEHA. HA LUNAXY BIA NOYATKOBO! I0ET A0 KIHLEBOMO
PEIYNLTATY OBORAIKOBO BYAYTH BIOAXMNEHHA BIA KYPCY, BTPATA
CTEXKW, KFYXAAHHA, TOXK KIHUEBA TOYKA HE CTRAHE AHI PESYLTATOM,
AHI MIACYMKOM, LU0 HE ABAOMTH 1 BYTV HAUTOYHIWWM BIANOBIOHW-
KOM NOYATKOBINA. BUBRAYKEHE 1 NOTIYHE NPAMYBAHHA NOBEAE XUEHUM
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WNAXKOM, TRK CAMO CHMEWTE KOXKEH, XTO CNPOBYE BIACTEXWTY LIEV
MAPLUPYT. BUXOAMTE TRK, WO @ NOYUHAKD MIPKYBATX NPO OOHE, ANE,
NPALIKYY, HATRANAA HA IOBCIM IHLWE. LUNAX HEHAYE NPOKNAORETL-
CA'Y CBOERIAHIN «30HI IATEMHEHHAY, BIH MOXE BUOABATUCA HEACHOH]
MNYTAHVHOKW, YCKNAOHEHHAM, WO rognTeCA AWLWE ANA OAHOTO - TOrD,
KTO MAE.

<BICHO, MOHA NOBYAYBATA NAHUKC BIA NPUYKHW (OET ABD NWTAH-
H®) 2MIAHO 2 NEBHWUMKM NPABUNAMW, ANE TAKE NOCMYHE NPOCYBAHHY,
WO BIAEYBAETLCHA HAYE NIA MUNEHAM HAMNAAOM 330BHI, SABKAN CKE-
POBYE HE TYOW, WOCk HEOAMIHHO CTAETECA HE TAK. TW HEMOB NERPE-
WKOMKAEW BINEHOMY PYKOBI YEPEZ AKYCH YABHY, HAKWMHYTY 2Z0BHI
BIANOBIAANBHICTE IAMICTE KEPYBATUCH BIANOBIAANLHICTIO, WO CTPY-
MYE ICEPEAMHW. [TPUXOBAHUA PYX OECE HA TAVENHI - LIE IABXON PYK
I3 BAFATEMA MOYATKAMW TR KIHUAMW, NOBTOPAMU, HAKNALAHHAMM,
POZBERTAHHAMM Y NPOTUNEXHWA BIK | RATPUMKAMW HA 0OHOMY MICL).
MOKHA NOTOAWTUCH 3 TUM, LU0 NIO YAC PYKY A0 PEYEN, TOETO MK
CNOBOM | PIYYID, MICUE ANA CEBE IHAXOAMTE BYMHOK. Y 20HI BIOHOC-
HOT BUAMMOCTI NEPEEYBAMITE NOYATKOBA TA KIHLEBA TOYKM - OYMKA
| BTINEHHA, ANE BCE TE, WO MK HAMW E IATEMHEHWUM, HEACHMM, HE
NOTPANNRAE A0 NONYA 20PY 0BHILWHEOT KAMEPK CTEXEHHH.

Y HEZQIMCHEHOMY NPOEKTI «AKT BUZBONEHHA» § POIMIPKOBYBAB NPO
LWOCH HA KLUTANT BCHIAMCHWOrO 206PAKEHHA, BEIKIHEYHO! KAPTUHM,
WO @BNAE CEGE TAM, OE A BUPIWKB 1T NOKAZATK. UsOro PA3Y 9 BO-
NI POZYMITY NNOLWMHY NONOTHA AK NEPELWKOAY, HA AKY A NOCTIMHO
HAPAYAKICH HA WNAXY BIA IET A0 PEYEN - NEPELWKOAY B I0HI BYMH-
KY. HA NNOWKWHI NONOTHA A HEHAYE ONPUNHIOHION BERNPEOMETHICTE
BUVHKY, WE BINLHOTO BIA PEYEN. M0 YAC TAKOI NPALI A PUIMKYHD MK
«TAK» | «HI». A ITHOPYD BMAWME AONA CBOBOAW, WO IABXOM NOIA
NOKAZOM, NOZA NPEIEHTALIEND. A HEMOB YHUKAKD BMOMMOrO TA NEPE-
KONNKK PYX A0 HeOrO AECE NO AOPO3I.

«HANNEPLLE NHIAMHA POIBWIYE NPOBNEMY: TOBOPUTM 4X MOBYATH,
CKAZATY CRITOBI “TAK™ 4/ “HI". “TAK" 41 "HI" TOBOPUTY EYTTHI, MOBYATH
Yy TOBOPUTK - UE NHIAMHI NIOKAZYE HE BYTTH: NHOAMHA-CEMCMOTPAL,
L0 BMIE CEGE BMUKATY | BUMUKATY, BINEHA AN ULOrD, A CNPOBYMTE
[IZHAWTECH, YOMY BOHA BINLHA TA YOMY BOHA KOPUCTYETLCA CBOGD-
00K TUM ABD IHWWM YHOM. [ CBOR0AY HEMOXAMBO 2POYMITY 3308-
HI, UE T TREMHMUA (B. B. BIBIXIH, «BHYTPILHA dOPMA CAOBAY, C. 4R7).
HAPAXATUCH HA BINE NONOTHO WOPAZY - UE CBATKYBATY KYNBMIHA-
LI RAMICTE NOMIYATIA T WWE NOCTHHAKTYM. A HAPAXKAKICA HA NONOT-
HO-NEPELUKOAY | YEPER TAKE NEPEPVBAHHA (MEPETBOPEHHA) BINEHOMD
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PYKY (HECBOBOAY) POBNHD XKECT BMAOMMMM. MOBYAHHA MEPETBOPHI-
ETLCA HA CNOBO, AKE «HE OEMAH, HE CUMBON BUKNHIYHO, CAOBO - AIN-
CHICTh, YCA BEZ IANWWKY AIWCHICTE E CNOBOM. HOBWIA PEANIZM NOBK-
HEH NOrNAHYTA HA NPUROAY AK HA 2HAK» (B. B. BIBIXIH, «BHYTPILLHA
tOPMA CNOBAY, C. 578).

A NOBN NPUPOAY, NOKM 1T HE ATYANANK PEY.

JICTABNEHHA NOBHOTM CBOROAM B AYMKAX 2 CBOBOAOK PYXY B PE-
ANEHOCTI CAOHYKAND MEHE A0 POSMUCNIB NP0 YMOBW, OE CEOBOAA PE-
ANIRYETLEA BIACAN. CBOBOAY NEPWON IAET YB'AZHEHD A0 AIMCHEHHA
/I BMBINLHEHD Y BTINEHHI ABD YK HABNAKW Y JINWAKIHX NPOLEL BTINEH-
HA IOET B TEMPABI, @ NOPIBHIOD NOYATKOBY TA KIHLEBY TOYKM.

BNACHE, 4 POZAYMAX NPO CBOBOAY MEHI YACTO CMAQANA HA A4MKY
MOXNMBICTH BINEHOCO NONLOTY. 4 2B'AZKY 2 UMM A NPUIAAAR YTOMIY-
HI IAABK TATAIHA, OE BIH NPONOHYBAB NIANOPAAKOBYBATM OKO A0-
TUKY, NOBARYH4M MUCTEUTBO 2 KATTAM (OROARICTM NPOCNABAANN
“Oro MUCTEUTBO @K «MALWWHHE»). «/IETATAIH» HECNOAIBAHO CTARB NEB-
H/M KMKYEM OO0 MO0 BAACHOrO NUTAHHA. [ITANBHWA ANAPAT, WO,
3A CNOBAMM ABTOPA, MAB «YBIATV A0 NOBYTY PAOAHCEKMK MAL AK

NPEOMET LUWPBXUTKY, BUABUBCH HEZOATHUM A0 NONLOTY, A PETENLH
BAMIPW, OBYUCNEHHA TA CKEMU OB EKTA «IHTUMHOT ABIALI (RHATONIN
CTPUrANLOB) TAKMM YWHOM NEPEMICTUAMCA A0 30HW 0BCIM HWOrO
POZYMIHHA CBOBOAM - CBOBOAM MWCTEUTBA. YTUMITARHA NOMIKA LI-
NENOKNAOAHHA NOCTYNUNACA NEPEL NPUHUMNOBO IHAKWOW NOTIKOW
MWUCTELLKOrD TBOPY.

OCHOBHOW NEPELUKOAOH BINEHOrD NONLOTY HECNOAIBAHO BUABMBLA
2AMICTE OBPAZHOCO CAME MO0 BYKBANBHWIA BIOMOPDIZM: WTYYHI
KPUNA NOBTORHIBANW NTAWMWHIL [OEK NPUCTPOM ONA BINEHOMD PYXY
NOOMHV B NPOCTOPI YN0 BTINEHD Y BATNAAI KPUN CAPABKHEOID MTA-
KA - NEPENOHOW CTANA NPAMA NOAIEHICTE.

M0 YAC CBOET NPAUI A Y NEBHOMY POZYMIHHI CNPAMYBAB LD NOAIG-
HICTk 4 IBOPOTHOMY HANPAMKY. TPUMAKIYM B rONOBI TATNIHCEKI thOP-
MYNY TA KPECNEHWKM, @ NEPETBOPHIBAB KHHI CYBOPY AOUINEHICTE HA
BINEHE MANMKIBAHHA, BATPYLWYKIYM 2BIATY KOHKPETHUN NPAKTUYHUI
CEHC. X OMNAAY HA NPUKNAL HENITAKIYMK KPUA BTINEHHA INET BINEHOMD
PYKY MOXKE ICTOTHO BIAPIRHATVCH BIA NOYATKOBOrD IA0YMY, BA BINb-
LWE - NEPETBOPUTWUCH HA AELLO NPOTUNEXHE. «/TETAT/IH» HABYE AKOLTI
BINEHOMO OB EKTA CAME YEPER TAKY HEBIANOBIAHICTH. CAME YPEYEBNEH-
HA I0ET, CTBOPEHHA PEYEM-IAEN, IANPOBAMKEHE KOHCTRYKTUBICTAMY,
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BUABWUNOCA YWCTMM AKTOM MWCTEUTBA NONPKU AOMD YTUNITAPHY
CNPAMOBAHICTE. KON MANEBMYY IAKMAANN, LD AOrD YAMHUKOM HE-
MONMBO KOPUCTYBATWCH, BIH JAYBMAKYBAB, WO UEW NPEOMET MNPK-
SHAYEHWI HE ONA YAHIBAHHA. BUHATKOBO B MUCTELLKOMY BYWHKY
O4EBVOHWM CTAE AKT BEINOMUNKOBOND NEPEMILEHHA TIET CROBOAN,
WO MOXIMBA NUWE B AYMKAX, BIA IAET A0 BTINEHHA NONPK TE, WO PE-
ANBHICTE MOXKE EYTW IOBCIM HECKOKOH HA BAACHWIA NPOEKT.
BEPYYM 2A OCHOBY YIATANLHEHI OBPUCK KPUN TA IHLUWK KOHCTPYK-
TUBHWX ENEMEHTIB MITAKIB, A TAKDX BINbLL PAHHIX NITANEHWK ANARPA-
TIB, @ IOCEPEMXYBABCA B POBOTI CHTO HA BINLHOMY NOEAHAHHI thOPM
| NIHIA, NUWAKDYA NOZA YBATOH TKHE IHKEHEPHE NPUIHAYEHHA, TA B
NPOLEC! HIEW HAHOBO BUHAXKOAMB PEANEHI PEYI. POIMIPKOBYHIYM HAL
TEMOW BINEHOrD NONLOTY, 9 IAMICTE NPAKTUYHKK POZOYMIB NPO BA-
PIRHTV NOAONAHHA FPABITALIT TA POZLUWPEHHA TAKMM Y4HOM CBOBOAN
PYXY BWAOEYBAB CBOBOAY B YMOBAX OEMEXEHE NNOLWMHOW NONOTHA
TA BMBEOPOM MAMXE MOHOKPOMHOT NANITPK. BTINEHHA NOYATKOBON IAET
2BINEHEHHA PYXY B NONLOTI BUABMNOCA MOKNUBMM NULWE 2A YMOB
2AHYPEHHA MI4 YAC NPALI Y CTAH OCOBAVMBOT YBAKHOT AMCLUMNMIHL
TOYHOCTI. TAKMM YWHOM MOA CBOBOAA BTINWNACH HYEPER HWUZKY OBME-
KEHb ABO BUHAWLLNA CERE B IHAKLUOCTI, AKLLO HE B NPOTUNEXHOCTI.

BonoavMue BuaHikoB. MANKMIHOK A0 HEAIMCHEHOro nPoekty AKT BINBHEHHA, 1998, 28,7x21,
onieeys HA nAneri M \UoLooyMmyrR BuoNikou. A DRAWNNG FOR AN unNreALizen LIBERATION ACT
PROJECT, 19895, 29.7X21, PENCIL ON PAPER
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[T |5 WIDELY BELIEVED THAT DUTSTANDING EUVENTS CAN ONLY BE UNDER-
5TO00 AT A TISTANCE, AND THAT EVALUATIONS SHOULD NOT BE UNDERTAKEN
LUNLESS A 5PAN OF TIME HAS ELAPSED. BUT WHAT DOES THIS DISTANCING
FROM THE BLINDING OCCURRENCE SIGNIFY? HOLW DO LUE TREAT THE EXPE-
RIENCE WE ACCUMULATED A5 THE OISTANCE INCREARSED, OVERLAYING OUR
UISION OF THE EUVENT AND CHANGING OUR PERSPECTIVE? LHICH PERSPEL-
TIVE 15 MORE AUTHENTIC: THE ONE BORNE OF THE UNMEDIATED PROXIMITY TO
THE EVENT, OR THE OISTANCED UIEW TRANSFORMED AND DEFUSED BY LAY-
ERS OF TIME, MEMORY AND KNOWLEDGE? OTHER THAN THE ACCUMULATION
OF INFORMATION, LUHAT ELSE TRANSPIRES BETLUEEN “THE HOT PHASE™ AND
THE EMERGENCE OF THE NEW KNOWLEDGE ? COULD THE INITIAL KNOWLEDGE
BE DESTROYED BY INFORMATION

[T IS LIKELY THAT A5 AN EVENT GROWS MORE DISTANT, ACCUMULATED
KNOWLEDGE CORRUPTS, DEFUSES OR SUPPRESSES THE INITIRL PERCER-
TION, BUT IT 15 ALSO LIKELY THAT IT MIGHT HEIGHTEN AND CLARIFY THE
UISION.

BE THAT AT IT MAY, IT 15 DEANITELY A MOUEMENT, AN A LARGE PART OF IT 15
ARMLY OBSCURED. THE ROAD FROM THE INITIAL IDEA TO THE END RESLLT IN-
EUITABLY CONTAINS DETOURS, OISORIENTATION AND CIRCULITOUS ROUTES, 50
THE ENDO POINT, WWHILE NEITHER A PRODUCT NOR A SUMMATION OF ERRLIER
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STAGES, MIGHT BE THE MOST PRECISE EQJUIUVALENT TO THE STARTING POINT.
CALCULATED AND LOGICAL STEERING MIGHT LEAD ONE ONTO A FALSE PATH,
AND THOSE TRACKING THE ROUTE, TOO, CAN BE LED ASTRAY. SOMETIMES |
START TO THINK ABOUT ONE THING, ONLY TO 5TUMBLE ACROSS SOMETHING
ELSE ENTIRELY WHILE WORKING. THE ROAD SEEMS TO LIE THROUGH A BLINI
ZONE, 50 TO SPEAK. IT 15 A COMPLICATED, ARCANE MAZE SUITABLE FOR ONE
FPERSON ONLY: THE LWWALKER.

0BVIOUSLY. ONE MIGHT MAP OUT A CLEAR PROGRESSION FROM THE SOURCE
(AN IDEA OR A QUESTION) AND FOLLOW ALL THE RULES, BUT THIS LOGICAL
COURSE IS AN OBJECT OF CERASELESS SURVEILLANCE FROM WITHOUT, ANO
ALLUAYS LEADS ASTRAY; SOMETHING |5 ALWAYS OFF. IMAGINARY RESPON-
SIBILITY FOISTED FROM WITHOUT SEEMS TO OBSTRUCT FREE MOUEMENT BY
SUPPRESSING RESPONSIBILITY COMING FROM LUITHIN. THE HIDOEN MOVE-
MENT IN THE OEFTHS HAS MANY BEGINNINGS AND ENDINGS, REPETITIONGS,
OUERLAYS, L-TURNS AND PAUSES. ONE MIGHT SAY THAT ACTIONS FINI
ROOM FOR THEMSELUES IN THE MOUVEMENT TOWARDS THINGS, BETWEEN A
WORD AND A THING. ONLY THE START AND END POINTS, THE THOUGHT ANI
TS EMBOOIMENT, REMAIN RELATIVELY VISIBLE, WHILE EVERYTHING BETLWEEN
THEM |5 DBSCURED AND UNCLEARR, OUTSIDE THE RANGE OF THE EXTERNAL
SURVEILLANCE CAMERA.

IN MY UNREALIZED PROJELCT, THE EMANCIPATION ACT, [ CONSIDERED AN OMNI-
PRESENT IMAGE OF A KIND, A BOUNDLESS PAINTING PRESENTING ITSELF LUHER-
EVER I CHOSE TO SHOW IT. THIS TIME [ LUOULD RATHER CONSIDER THE PLANE OF
A CANUAS AS AN OBSTACLE [ CONTINUOUSLY ENCOUNTER ON MY LAY FROM AN
IDEA TO AN OBJECT, AN OBSTACLE IN THE SPHERE OF ACTIONS. [ MAKE MANIFEST
THE OBJECTLESS NATURE OF AN ACTION FREED OF THINGS ON THE PLANE OF
THE CANUAS. LUORK OF THIS KIND 15 A RISKY BALANCE BETLEEN A YES AND A
NO. [ IGNORE THE VISIBLE IN FRUOR OF FREEDOM, WHICH ALWAYS LIES OUTSIOE
LWHAT |5 SHOLUN, OUTSIOE PRESENTATION. [ SEEMINGLY AUOID THE VISIBLE,
ONLY TO MEET IT HALFLLAY.

“THE ARST QUESTION ONE HAS TO ANSLWER |5 LWHETHER TO SPEAK OR TO REMAIN
SILENT, TO SAY YES OR NO TO THE LWORLD. IT 15 NOT EXISTENCE THAT TELLS ONE
WHETHER ONE SHOULD SAY YES OR NO TO EXISTENCE, TO STAY SILENT OR 10
SPEAK; EACH INOIVIDUAL 15 A SEISMOGRAPH THAT CAN SWITCH HIMSELF ON OR
OFF FREELY, BUT GO AGURE LWHY HE |5 FREE, OR LWHY HE IS USING THIS FREE-
O0OM IN THIS OR THAT WAY. FREEDOM CANNOT BE GRASPED FROM WITHOUT, IT 15
A MYSTERY. (U U. BIBIKHIN, THE INNER FORM OF THE WORD, B 3R7).

TO CONFRONT THE BLANK CANUAS TIME ANI TIME AGAIN 15 TO CELEBRATE THE
CULMINATION INSTEAD OF RECORDING IT AFTER THE FACT. I CONFRONT THE
OBSTACLE OF THE CANUAS AND MAKE GESTURES VISIBLE BY INTERRUPTING
(TRANSMOGRIFYING) FREE MOUEMENT (UNFREEDOM). SILENCE BECOMES A
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WORD THAT “15 NOT A LIE, AND NEITHER IS IT EXCLUSIVELY SYMBOLIC. THE
WORD 15 REALITY BECAUSE THE ENTIRETY OF REALITY IS A WORD. THE NEW
REALISM HAS TO APPROACH NATURE AS A SIGN™ (U U BIBIKHIN, THE INNER
FORM OF THE LWWORD, R 378).

| GRASP NATURE BEFORE IT 15 OBSTRUCTED BY THINGS.

THE CLASH BETWEEN THE ABUNDANT FREEODOM IN THOUGHTS AND THE
FREEDOM OF MOVEMENT IN REALITY PROMPTED MY REFLECTIONS ABOUT THE
CONDITIONS UNDER WHICH FREEDOM CAN BE REALIZED. IS THE INITIAL IDEA
BOUND BEFORE ITS IMPLEMENTATION, ONLY TO BE EMANCIPATED IN TS5 EM-
BODIMENT, OR UICE VERSA? BY LERVING THE PROCESS OF IMPLEMENTATION
IN THE DARK, [ HIGHLIGHT THE START AND END POINTS.

ACTUALLY, LUHEN REFLECTING ON FREEDOM, [ OFTEN THOUGHT ABOUT THE
POSSIBILITY OF FREE FLIGHT. I REMEMBERED THE UTOPIAN STATEMENTS OF
TATLIN, WHO CALLED FOR THE SUBJUGATION OF AN EYE TO TOUCH, TYING
ART TO LIFE. (UADAISTS CELEBRATED HIS LWORKS AS "MACHINE ART.) UNEX-
PECTEDLY, HIS FLYING MACHINE PROVIDED A SORT OF KEY TO MY QUESTION.
[T TURNED OUT THAT THE FLYING APPARATUS THAT, TATLIN BELIEVED, WOULD
“ENTER THE QUOTIDIAN LIFE OF THE SOVIET MASSES AS AN OBJECT OF MASS

HATHIPMOPT iX KMNEHI (PArMEHT). X NPOEKTY XuawkonA, 2015 p. @ STILL LIFE WITH A SPHERE

(R FRAGMENT), FROM ART ScHOooL PROJECT, 2015

CONSUMPTION,” COULD NOT SOAR. METICULOUS CALCULATIONS AND DE-
GIGNS FOR THIS OBJECT OF “INTIMATE AUIATION” (ANATOLI STRYHALIOU),
THEREFORE, BELONGED TO THE ZONE OF FREEDOM IN A COMPLETELY DIF-
FERENT SENGE: THE FREEDOM OF ART. THE UTILITARIAN LOGIC OF PURPOSES
AND OBJECTIVES MADE WAY FOR THE FUNDAMENTALLY DIFFERENT LOGIC OF
AN ARTLLUORK.

THE MAIN OBSTACLE TO FREE FLIGHT, IT TURNED OUT, LWAS ITS LITERAL RATH-
ER THAN FIGURATIVE BIOMORPHISM: TATLIN'G ARTIACIAL LWINGS RECREATED
THOSE OF A BIRD. THE APPARATUS THAT WAS SUPPOSED TO GIVE HUMAN-
KIND THE FREEDOM OF MOUEMENT THROUGH SPACE TOOK THE FORM OF BIRD
LLINGS, AN THIS LITERAL SIMILARITY BECAME AN OBSTALLE.

IN A SENSE, [ TURNED THIS SIMILARITY IN THE OPPOSITE DIRECTION IN MY
WORKS. LUHILE KEEPING TATLIN'G FORMULAE AND DESIGNS IN MIND, [ £5-
CHEWED THEIR RIGID FUNCTIONAL NECESSITY IN FAUOR OF UNCONSTRAINED
DRALLING, SHAKING THEM FREE OF CONCRETE PRACTICAL MEANINGS. RS
THE EXAMPLE OF WINGS UNAT FOR FLIGHT DEMONSTRATES, THE EMBODI-
MENT OF THE IDEA OF FREE MOVEMENT MAY DIFFER SIGNIFICANTLY FROM THE
ORIGINAL NOTION; MOREOVER, IT MIGHT TURN INTO ITS OPPOSITE. TATLING
FLYING MACHINE ACOUIRED THE PROPERTIES OF A FREE OBJECT DUE TO THIS
DISCONNECT. DESPITE TS UTILITARIAN CONCEPTION, THE OBJECTIACATION
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OF AN IDEA IN IDEAS-TURNED-OBJECTS, AS SUGGESTED BY CONSTRUCTIU-
I5TS, BECAME A PURELY ARTISTIC ACT. LUHEN CRITICIZED FOR THE FACT THAT
HIS TEAKETTLE COULD NOT BE USED TO MAKE TEA, MALEVICH NOTED THAT
THIS OBJECT WAS NOT INTENDED FOR A TEA PARTY. ONLY ARTISTIC ACTIONS
MANIFEST THE UNERRING FROGRESSION OF FREEDOM, IMPOSSIBLE OUTSIOE
THOUGHTS, FROM THE INITIAL IDEA TO ITS IMPLEMENTATION, EVEN IF REALITY
OIFFERS RADICALLY FROM THE ORIGINAL SPARK.

TAKING STYLIZED OUTLINES OF WINGS AND OTHER CONSTRUCTIVE ELEMENTS
OF PLANES AND EARLIER FLYING MACHINES AS MY STARTING POINT, [ FO-
CUSED EXCLUSIVELY ON FREE COMBINATIONS OF FORMS AND LINES. [GNOR-
ING THEIR PRAGMATIC FUNCTION, [ OSTENSIBLY REINUENTED REAL OBJECTS
IN THE PROCESS. REFLECTING ON THE THEME OF FREE FLIGHT, [ PRODUCED
FREEDOM AS CONSTRAINED ONLY BY THE FLANE OF THE CANUAS AND THE
CHOICE OF AN ALMOST MONOCHROME PALETTE INSTEROD OF EXPANIING
THE FREEDOM OF MOUEMENT BY PROFFERING PRACTICAL SOLUTIONS FOR
OVERCOMING GRAVITY. [ COULD NOT REALIZE THE INITIAL IOEA OF EMAN-
CIPATING MOUEMENT IN FLIGHT UNLESS I CULTIUATED THE SPECIAC STATE
OF THOUGHTFUL DISCIPLINE ANO METICULOUS PRECISION WHEN WORKING.
MY FREEDOM FOUND EMBODIMENT THROUGH A SERIES OF LIMITATIONS, ANT
OISCOVERED ITSELF IN OIFFERENCE, IF NOT IN ITS EXACT OFFOSITE.
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CXANBHICTE A0 BINBHOrO PYXY A BY0b-AKUMX YMOB HACAMNEPE BWIHAYAE HATYRY BONOOMMWPA BYOHIKOBA
TA HAVBNYYHILIE XAPAKTERMZYE MO0 XYOADKHID AIANLHICTE. OOHAK CAME B UMKNI «[100IT> BIH NIAIMWORB A0 TEMK
BMPUTYN | POIMNAHYR 11 YBAXHD V1 BOOHOYAC HECNOAIBAHO. BEPYYM 2A OCHOBY TEMY CBOROAV NONLOTY, BYOHIKOR
POZEYA0BYE POXMOPHYTY CUCTEMY POIMUCMIB NMPO CBOBOAY BIACANL, A CAME NRO YMOBW, R AKX BOHA MOXKMUBA.
KYODKHMK BUBYAE TEMY NONBOTY AK CROROAV ANEPEYUTU BURHAYEHICTE TR OEMEXKEHHA, HAKUHYTI NKIAVHI NPUROADH,
CYCMINLCTBOM, ICTOPMYHOW TPAOMUIEW TOLWO. BIQ NOCUNAHE HA KOHKPETHI HAMIFW ONAHYBATX NOBITFAHXW NROCTIR,
B IHOMBIAYANLHIN CNROGI BIAIPBATUCA BIA REMAIY NHIACKKIA NEPBICHIA XARI ZARMPHYTA A MEXKY TRAHCUEHAEHTHOMD,
BEYOHIKOB NPOCYBAETELA A0 BUCHOBKIB NPO HEMDXNWBICTE YPEYEBWUTK CBOROAY, NPOCTO E4YAYBABLUN KPUNA. HLE,
NOB'ARAHE 2 NONLOTOM, Y POBOTAX HAYE NMEXWTH HA MOBEPKHI TA BOAHOYAC E OCOBNVBMM KNKIYEM AOCTYNY A0
rONOBHOMD AABHLOMD NOCTIMHOND RANUTYBAHHA NPO TE, WO TAKE MACTELTBO | AK MOTO PORNIZHATA. 4 CBOEMY «[10NLOT»
BYOHIKOB RACTABNAE YMOTNAOHMA CTATYC NERLUON IAET 2 1 BTINEHHAM TA AHANIZYE LUNAX, AKWM NPOCYBAETLLA MATELRL
MiA YAC NPALL BPAKTVYHDO ABTOR CTABMTH XHAK PIBHOCTI MK YMOBAMM BUHUKHEHHA CBOGOAM | TRKAMM, A AKMX NPALA
KYOODKHVMKA NOYMHAE MATW CTOCHHOK A0 MUCTELBKOMD BHUHKY.

UCHORBHI FOBOTV UMKNY NOPOMKEHI POIMUCAAMMA NPO POPOEKW NITANEHWX ANARATIB [IEDHARAD AA BIHYI | TATAIHA, AKI
2AUIKABWNA ABTORA CAME YEREZ TE, WO Ul NITANEHI KOHCTPYKLUIT B4N1 PORPAXOBAHI HA NEPCOHANEHE NEPECYBAHHA B
NOBITPI 1, BIANORBIAHD, HA NEFCOHANKHY CBOGOAY B EYKBANEHOMY CEHCI - ANA NPUBEAEHHA B I KOXHO! 2 MOAENEN
EYN0 AOCTATHLO RANYYEHHA M AROBON CUNM OAHIET NHKIOMHW,

[PALK HAL «[10NLOTOM» BYAHIKOB PORNOYAR 12 MAWKE BERNPEAMETHUX MANHIHKIB, AE BCE X TAKWM MOXHA BIAEATY
XAOTWHHI NPUROOHI OPMKY, AKI, CBOEW YEPTOH, NOCTYNOBO, BIA MANKHKA 00 MANHKHKA, SNOPAOKYBANNCA 4 NEBHI
CTRYKTYRHI ENEMEHTW, NOAIGH! A0 KPECNEHWKIB TATAIHCEKMX KRN, BUXOAWTE, WO HA NOYATKY XYADKHUK NPAKTUHHD
RVMAOEYBAB NPUAATHI NG NONLOTY hOPMY 2 NRUPOOHOCD BERNAAARA. YTIM, WUOWHD ROEPAXKEHHA HA OKPEMUX POBOTAX
TRAHCOPMYBANWMCA Y NOADEY PEYEW TA PUIMKYBANK EYTM BMIZHAHWMKW, PORBUTOK NPOEKTY XMIHKIBAB HAMPAM,
NPUrANEMOBYBAB | RATNWENKIBABCA B ABCTPAKTHE. 4 BUNAOKAX TRKMK NEPETBOPEHL MONOBHY thOPMOTBOPYY thYHKLIK
NEPEVMAE HA CEBE MNIHIA TOPWROHTY, WO CTAE EAMHOW BNIRHABAHOW NPOCTOPORBOM OIHAKOH B POROTI, ANE IHOAI
OEROPIEHTHE, IMIHKIMKYM HAXMN | BRACANI NEFETROPKIKIYUCE HA BAXING, HABKOND AKOrO KPYTUTLCA YMOBHMN KPREBUA,
L0 NOTRAMAB 4 NONE 20PY MIA HAC IANAMOPODYAMBOrD NIKE.

«[IPOFPAMHY UMTATY TATAIHA «AHI A0 HOBOrO, AHI A0 CTAPOCO, A A0 NOTRIEHOrOD» BYAHIKOB EYKBANEHO NEPEBEFTAE
A0rOPV APKFOM | TAKAM YHOM BHOCWTR TYAV NPOHVRNNBY ACHICTE. SARETECA, TATAIH hOPMYAKIE NPOCTVMU CNOBAMM
(A TAKDX ©AKTOM YCIET CBOET XYADMKHBO! AIANLHOCTY) AOBONI CKNAQHE NUTAHHA WOAD PORYMIHHA TAKOI OYERBMAHOI
PEYI, AK NOTPIEHE. HA NEPLUY AYMKY CAALAE, WO TATAIH 2 HLWWMW KOHCTRYKTUBICTAMM, RRYAPOBAHMMI NEPCNEKTUROM
HOBOrO NOPAOKY PEYEM, NPAMHYTE XANPOBAOMTA AKWIACH HEBIAOMUW OOCI YTWNITAPMIM, BUNPABOATA MARTIHANEHY
NOMUIKD MACTEULKOT AIRNEHOCTI, CNPAMYBABLUV NPALK XYADKHUKA HA KOPWCTE CUCTEMI BONOAMMUP BYOHIKOB KE
BVKPVBAE B LI CNPORI «NERPEKBANIHIKALI AN XYADKHUKA HA KORUCHY NPALKD BINEHAM AKT MACTELTBA, ANE POBUTH
LE OCOBNMBMM OOCMIAHAM WNAKOM, NERETBOPHMYM AOUINEHICTE KRECNEHE, OBYUCNEHE, CXEM TR IHKEHEFHWMAK KOH-
CTRPYKLI/ HA HEDOBXIAHICTE 20OBCIM IHLWIOrD FATYHKY, A CAME - HA AOWINLHICTE MACTEURKO! A1, NI AKOH BIH PORYMIE
AYK HIAK HE PYX, BUHAYEHWI HANEPEQ METOM. HABMNAKKM - 4 BYAHIKOBA HARYBAE OKPEMOI M FONORHOT LIHHOCTI BNACHE

EHEPTIA PYXY, LU0 WUBUTLER BIA TEMHUX HERCHMX | MIHAVBMX CWN NPOUECY. WOWHO NPAUR HAL POROTOH NOYMHAE
CNOBINGHIOBATUCA 1 IATAYZATY B COBI, BOHA X | «<BUTATAE CAMA CEGE 3 TRACOBMHHA A BONOCCH», HAYE BIAHAXOAWTE
BNACHI CUAV TAM, OE, RARBANOCA B, BOHW BKE TETh BUHERNANUCA. TAKMM YMHOM POROYMIA NROUEC XYAOMHUKA CKNA-
OAETHCA 2 BENIHI «MEPEPOENEHEY, NEPEKPECNEHE | NEPERAPEOBYBAHE, WO NOCTAKITE HAOYHWM BOKOM NEPEIHAKLLEHHA
NOYATKOBO! 10ET NIA YAC BTINEHHA | NPUPOAHUM YWAHOM UE NEPEIHAKWEHHA ABERNEYYHITH. BYOHIKOB NEPETROPHIE
NPAKTUYHE NPOEKTYBAHHA HA NPOEKUIKD, AKA MAMOPUTE Y MANEYTHEOMY NPUMAPHUM BUNPOMIHEHHAM | AKY HEMOX-
NVBO BXONWTKA TA BUKOPUCTATY AK PIY.

Y OEAKWMK POBOTAX BYAHIKOB CBIAOMO HABAXYETHLA HABNUIUTUCA A0 CBOBOAM, AKY MOXE A0BONUTK COEI XIBA
WO AMTUHA, A CAME ONPUNKIAHATY BNACHY A1 TOAL KOAW 1T WE HE BCTUTAE OEMEXWTW OOCBIA. BIH BUBINEHAE
YKECT NAPALOKCANEHUM Y/HOM, NEPETBOPHIKYM KPECNEHMKM TA AOKYMEHTANEHI thIKCALIT OB EKTIB IHAMBIAYANEHOT
ABIALIT 2 TKHIMW IHKEHEPHUMU | KOHCTPYKTUBHUMM OEMEXEHHAMM HA BINBHI MANKIHKW. [EWD NOAIEHUM YUMHOM
BYAHIKOB NPALKOBAR HAQ NPOEKTOM «UEEKTM» 1999 POKY, AE BIH, IMITYHO4YM AT BYAIBENEHUKA, TECAI 1 MANAPA,
NMUNAR AOWKK, JRAEMBAB LUBWXM, HAPEYBARB, YCTAHOBNMIBAR MOTORI KOHCTRYKLITL. BYNA NWLLE OOHA BIAMIHHICTE:
KYOOXHUK NPOICHOPYBAB KIHUEBY KOPMCHY LINk HA KWTANT NOBYA0BM NARKAHA, BYAMHKY TOWO - AMICTE UMK
«HEOEXIAHWX» PEYEN BIH BUPOEMB AELWLO «HENOTRIEHE» 1 TAKMM YMHOM 4 CBROEMY NPOEKTI NIAAAR CYMHIBY BATO-
MICTE PEIYNETATY, MATERPIANLHICTE WKOTO Y MO0 «<Y4TUNITAPHIA INOCTACI» HEBIABOPOTHO BUYERNYETLLA 3 NANHOM
YACY, CTAPIE TA NCYETLCA. B YMOBAX HUKM MUCTELULKMX BNPAB CAMY IAEH CKIHYEHHOLCTI Y NPOEKTI «[100IT» BYNO
BMCTABNEHD HA NOCMIXOBWUCEKO. BYAHIKOB CTBEPMKYE MUCTELEKWUN AKT HE AK AOKYMEHT, A AK Y4UHOK, BIAKPK-
TWM 00 HACTYNHOrO CTPMEKA. AKT 4 BYAHIKOBA - UE TE, WO AEMOHCTRYE IAAHHA, HEAOKOHAHICThH, EHEPTIN AK
ACAOHMYY UIHHICT.

«[1onI™ E, MAEYTH, HAMABCTPAKTHILUMM CEPEQ KRHIBCEKMK NPOEKTIE BYAHIKOBA - TEMY MICUA, AE CTBOPEHO OCHOBHKN
KOPMYC POBIT UMKNY, BUHECEHD 3A OYXKKW. [TROTE MIciONOTIYHUN CKNAOHUK KAHEBA AK OMPIAHOrD KPAK TA PUTYAL-
HOT TOYKX HA NONITUHHIA MANI YKPATHW YERER NPUCYTHICTR «TIHI LUEBYEHKA» CNPUYMHUB POIBUTOK CEPI B HANRAMI
CBOERIOHOMD BIAOKPEMNEHHA BIA YCTANEHOrD OBPAZY MICUA A0 WWPAHHA B YABHOMY NONLOTI NPOCTO 3 KAHIBCHKWK
KPYY 00 HEBWIHAYEHOCTI FOPMROHTY AK NOYATKORO! MEXI CROBOAW. MICUE CTAND ANA BYOHIKOBA «2OHOH BUEYXY. AK
Y NPOEKTI «YKPuTTA» 2015 POKY, AE ATOMHWUW BMEYX IANPONOHOBAHO B PONI RAXMCHO! NAPACONLKM (A TAKOX 2rAHO
2 KAOIBHOH A0 PAOMKANEHOrD NEPEORNIKY PEANEHOCTI IAEONOTIER ABAHTAPAY), KYAOMHWK BIOKWARE NPUMAPHWUIA 2A-
KUCT XUTKOT KOHCTRYKUIT 3 HAWAPYBAHE RBMYHOMD CEHCY PIZHOMD KWTANTY TA BORETLCA A0 BNACHOrD POZCAIAYBAHHA
NPAKTUYHO Y CYUINEHIA TEMPABI M HEBATOMOCTI.

BYAHIKOB KPOITh BNACHI YMOBHI KPUNA AK KMBY tiOPMY, KANEXHY KIBA WO BIA ADBINEHOD PYXY PYKU KYAOKHUKA (THT
BARTO IAOATY BRXKKI JANIZHI «KPKNA» 2 NPOEKTY «CNEKA» 2010 POKY). OAHAK, NOAIEHD A0 BPEXTIBCEKOrD NORIBHAH-
HA TPEMTIHHA PYKK 13 TREMTIHHAM CTRINKW KOMMNACA, BYAHIKOB HAAIBWYANHO TOYHO NUNBHYE HANPAM NPOCYBAHHY
[4MKN TR BUKPUBAE OO Y KOXHOMY BANALKY B HECNOAIBAHIA, HENEPEABAYYBAHIA AL BIH HIKONW RABYACHDO HE
JHAE, OF YMMHWUTECH, YEPER WO TPAEKTOPIA CYKYMHUK PYKIB-TORKAHE NOBERXHI POBOTV NPOTATOM YChOMO NPOLECY
NPALI NEPEEYBAE HEHAYE NI BUCOKOW HANPYI O, NWLWAETLER OFONEHOM M Y4TAVBOK A0 HAUMEHLLMK IMNYNGCIR, LU0
X BUNROMIHKIE NPUKOBRHE YOPHE OKO «NPOEKTORA» IAET.
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ARTIST PRECISELY BECAUSE THESE FLYING MACHINES WERE INTENDED FOR INDIVIDUAL MOUEMENT
THROUGH THE AIR AND, ACCORDINGLY, FOR LITERAL PERSONAL FREEDOM: THE MUSCLE POWER
OF ONE PERSON WAS EXPECTED TO SUFFICE TO BRING ERCH OF THESE MODELS INTO MOVEMENT.
BUDNIKOU BEGAN HIS LUORK ON FLIGHT LUITH ALMOST NON-NARRATIVE DRALLINGS THAT OF-
FERED GLIMPSES OF CHAOTIC NATURAL FORMS WHICH GRADUALLY FELL INTO DRDER, AR-
RANGING THEMSELUES FROM ORAWING TO DRALWING INTOD STRUCTURAL ELEMENTS SIMILAR
TO TATLIN'G BLUEPRINTS FOR WINGS. THE ARTIST BEGAN, IT SEEMS, BY PROCURING AIRWOR-
THY FORMS FOR THE NATURAL CHADS. AND YET, THE MOMENT THE IMAGES IN GIUEN LUORKS
TRANSFORMED INTO A SEMBLANCE OF OBJECTS AND RISKED BECOMING RECOGNIZABLE, THE
PROJECT CHANGED DIRECTION, BACKPEDALED AND PLUNGED BACK INTO ABSTRALTION. [URING
THESE TRANSFORMATIONS, THE LINE OF HORIZON—THE ONLY RECOGNIZABLE SFATIAL FEATURE
IN THE LWWORKS—TAKES ON THE MAIN FORM-BERRING FUNCTION, OCCASIONALLY TISORIENTING
THE VIELWER, CHANGING ITS SLANT AND BECOMING AN AXIS AROUND WHICH THE FROVISIONAL
LANOSCARE GLIMPSED OURING A BRERTHTAKING FREE FALL REVOLVES.

BUONIKOU LITERALLY TURNS TATLING “PROGRAMMATIC” QUOTE—"TO SEEK NEITHER THE NELL
NOR THE OLD BUT THE NECESSARY —ON TS HEAD, LENDING IT POIGNANT CLARITY. TATLIN, IT
S5EEMS, FORMULATES WITH HIS ENTIRE ARTISTIC OUTRUT A FRIRLY SOPHISTICATED QUESTION
REGARDING THE UNDERSTANOING OF A NOTION AS SELF-EUIDENT AS NECESSITY IN SIMPLE
LORDS. IT MIGHT SEEM AT ARST GLANCE THAT, ENAMORED WITH THE PROSPECT OF A NEL
ORDER OF THINGS, TATLIN AND OTHER CONSTUCTIVISTS SOUGHT TO INTROOUCE SOME AS YET
UNSEEN UTILITRRIANISM AND JUSTIFY ART, DESFITE ITS MARGINAL POSITION, BY HARNESSING
THE ARTIST TO THE GOOD OF THE SYSTEM. /OLOOYMYR BUONIKOU MEANLUHILE AFARMS THIS
ATTEMPT TO "REEDUCATE™ ARTISTS INTO TAKING ON A MORE PROOUCTIVE METIER AS A FREE
ARTISTIC ALT, BUT DOES 50 THROUGH A SINGULAR RESEARCH STANCE. HE TRANSFORMS THE
EXPEDIENCY OF DRAFTS, CALCULATIONS, DESIGNS AND ENGINEERING CONSTRUCTIONS INTO AN
EXPEDIENCY OF AN ALTOGETHER DIFFERENT KINI, NAMELY, THE EXPEDIENCY OF AN ART ACT NO
LONGER UNDERSTOOO AS MOVEMENT PREDEFNED BY ITS GOAL. 10 THE CONTRARY. BUDNIKOU
RASCRIBES SEFARATE AND FRIMARY VALUE TO THE ENERGY OF MOUEMENT AS SUCH, WHICH HAS
ITS FONT IN THE DARK, OBSCURE AND SHIFTING POLIERS OF THE PROCESS. THE MOMENT WORK
ON A PROJECT STARTS TO SLOW AND GET BOGGED DOLWN BY ITSELF, “IT PULLS ITSELF OUT OF
THE BOG BY ITS OLWN HAIR” ANDING STRENGTH WHERE IT WAS SEEMINGLY AT AN END. THERE-
FORE, THE ARTISTS TOIL CONSISTS OF ENOLESS "REVISIONS,” REORAFTINGS AND REPAINTINGS
NATURALLY SUPRPORTING AND LITERALLY EMBODYING THE REFRAMING OF THE INITIAL IDEA IN
THE PROCESS OF IMPLEMENTATION. BUONIKOU TRANSFORMS A PRACTICAL ENGINEERING PRO-
JECT INTO A PROJECTION LOOMING IN THE FUTURE AS A GHOSTLY EMANATION, IMPOSSIBLE TO
GRASF AND USE AS AN OBJECT.

ManmHoK BonoguMupPA BuaHikoBA oo nPoektd YKPUTTA, 2015, 29,7%21, K4NLKOBA PYYKA HA NANER
B VoLonyMYR BUnNIKOV'S DRAWING FROM THE SHELTER PROJECT, 2015, 29.7%21, BALLPOINT PEN ON PAPER

IN 5OME LUORKS, BUONIKOU MAKES A CONSCIOUS AND DARING CHOICE TO APPROACH FREEDOM
THAT ONLY CHILOREN CAN AFFORD: NAMELY, TO MAKE PUBLIC THE ACTIONS THAT ARE NOT YET
LIMITED BY EXPERIENCE. PARAOOXICALLY, HE LIBERATES GESTURES, TURNING BLUEPRINTS ANI
DOCUMENTARY DESCRIPTIONS OF OBJECTS OF PRIVATE AUIATION, LWITH THEIR ENGINEERING AND
CONSTRUCTIVE RESTRICTIONS, INTO FREE DRALINGS. THIS 15 SOMELWHAT SIMILAR TO BUDONIKOU'S
WORK ON THE OBJECTS PROJECT (1999), WHERE HE IMITATED THE ACTIONS OF A CARPENTER
AND A HOUSE-PAINTER, SALLING UP PLANKS, HAMMERING IN NAILS, PAINTING AND INSTALLING
THE STRUCTURES HE CREATED. HE OI0 50 WITH A TLIST THOUGH: THE ARTIST IGNORED THE FANAL
PRAGMATIC GOAL (THE CONSTRUCTION OF SOMETHING “NECESSARY, LIKE A PICKET FENCE OR A
HOUSE) AND BUILT SOMETHING “UNNECESSARY” INSTEAD, THUS QUESTIONING THE IMPORTANCE
OF RESULTS WHOSE MATERIALITY IN THEIR “UTILITARIAN INCARNATION" INEUITRBLY EXHALSTS
ITSELF LWITH THE FLOW OF TIME, BECOMING OBSOLETE OR DETERIORATING. THE FLIGHT PROJECT
RIDICULES THE VERY IDEA OF ANITUDE IN A RANGE OF ART EXERCISES. BUONIKOU AFARMS AN
ART ACT NOT AS A DOCUMENT BUT AS A DEED OPEN TO THE NEXT LEAP FOR BUDNIKOU, AN ACT
IS A DEMONSTRATION OF A GAR INCOMPLETENESS, ENERGY AS A CORE UALLE.

FLIGHT MIGHT BE THE MOST ABSTRACT OF BUDNIKOU'S KANIU PROJECTS: THE THEME OF THE
PLACE WHERE THE MAIN BODY OF WORKS WAS CREATED IS BRACKETED OUT. AND YET IT WAS THE
MYTHOLOGICAL COMPONENT OF KANIU AS THE DREAMLAND AND A RITUAL SITE OF THE PRESENCE
OF "SHEUCHENKO'S SHADOW' ON THE POLITICAL MAP OF UKRAINE THAT PUSHED THE SERIES TO
DEPART FROM A AXED NOTION OF SPACE AND TO SOAR IN IMAGINARY FLIGHT RIGHT FROM KANIY
CLIFFS TOWARDS AN UNDEFNED HORIZON, THE ORIGINAL BOUNDARY OF FREEDOM. THIS SITE BE-
CAME AN “EXPLOSION ZONE™ FOR BUDNIKOVU: EG., IN HIS SHELTER PROJECT (Z015) A NUCLEAR
MUSHROOM CLOUD APPEARS AS A PROTECTIVE UMBRELLA. ATTUNED TO AUANT-GARDE IDEOLO-
GY, THE ARTIST REJECTS THE ILLUSORY PROTECTION OF FLIMSY CONSTRUCTS THAT ACCUMULATE
LAYERS OF FAMILIAR MEANINGS OF UARIOUS SHAPES, AND SETS OUT ON HIS OWN INVESTIGATION
IN SOMETHING SIMILAR TO COMPLETE DARKNESS AND ZERO GRAUITY.

BUDNIKOU CONSTRUCTS HIS OWN PROVISIONAL LUINGS AS A LIVING FORM DEPENIENT ON
NOTHING BUT THE ARBITRARY MOVEMENT OF THE ARTISTS HAND (THE HEAUY IRON LLINGS FROM
THE HEART PROJECT OF 2010 COME 10 MIND). MUCH LIKE IN THE BRECHTIAN COMPARISON OF
A TREMBLING HUMAN HAND TO THE TREMBLING HAND OF A COMPASS, BUONIKOU TRACKS THE
DIRECTION OF THOUGHT LWITH A HIGH DEGREE OF PRECISION, AND UNCOVERS IT IN EACH CASE
AT AN UNEXPECTED AND UNPREDICTABLE PHASE. HE NEVER KNOLUS IN ADUANCE LWHERE HE'LL
STOP AND AS THE RESULT THE TRAJECTORY OF EACH MOUEMENT AND TOUCH TO THE SURFACE
OF A WORK DURING THE ENTIRE PROCESS SEEMS TO BE UNDER HIGH UOLTAGE, NAKED ANI
SENSITIVE TO THE MOST FLEETING IMPULSES RADIATED BY THE CONCEALED BLACK EYE OF THE
IDEAS "PROJECTOR.
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Mia 4AC NPALI HAR CEPi€H
NoniT 4 pezMAEHUIT
YepPEOHEMOPHE, KAHIB,

2018 p. hoTo: BAREHTUH
Kuzad @ LUHILE WORKING
oN THE FLIGHT SERIES AT
CHERVONECHORNE RESITIENCY
IN Kaniv, 2018. PHOTOGRAPH:
URALENTYN KuzaN




Nin 4Ac nPAui HAR ceriem MONIT 4 PEZMAEHUIT YEPBOHEMORHE, KAHIB, 2018 p. oto: BANEHTMH
KuzAH IIHILE woRrRKING ON THE FLIGHT sERIES AT CHERUONECHORNE RESIDENCY IN Kaniv, 2018.
PHOTOGRAPH: VALENTYN KUZAN
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Bonoaumue BupHikoB HAPOAMBCA 1947 poky. Y 18965
POUI 2AKIHYMB PECNYENIKAHCEKY KYAOXHIO CEPEQHH WKONY
M. T. I". LUEBYEHKA. Ynroaoex 1985-1971 POKIB HABYABLA
B KMIBCbKOMY OEPXABHOMY XYADMKHEOMY HCTUTYTI (MAK-
CTEPHA AKAOEMIKA TETAHW ABNOHCEKDD. < 1975 POKY - YAEH
HALUIOHANEHO! CAINKKA KYODKHMKIB YKPAIHW. SACNYXKEHNMNA
AIAY MUCTEUTB YKPAIHK. TTPOECOR HALIOHANEHOT AKAQEMIT
OEPAZOTBOPYOND MUCTELTEA TA ARPKITEKTYPK B KMERI. YKMBE |
NPALME B KMEBL.

BusPAHI BUCTABKK: 2018 - CEOEOAA TA 1T NPUBMA (PAZOM 12 BNAADK PANKD), FANEPER YEPBOHEYOPHE, KAHIE: NVTAH-
HA A0 BUOWMMOID, Kyiv ART LWEEK, Kuig: YKPRIHCEKWWM HATHOPMOPT, IHCTUTYT NPOBNEM CYYACHOTD MUCTELTBA, Kuig;
2017 - TRW KPOKW (PAZOM 13 Bnaaow PANKD), BUCTABKOBWA AN HEXY, KAHIB; TATAHHA A0 BUAVMMON O, HALIOHANEHWA
MYZEN TAPACA LUEBYEHKA, KKig; PERMIZM?, A ranereq, Kuig; 2018 - NIHIA POSMEXYBRAHHA (PAZOM 12 BNAADH PANKD),
rANEPER YEPBOHEHOPHE, KAHIB; XYALUKONA, HAWDOHANBHMIA MYZEM POCIACEKOrD MUCTEUTRBA, Kuig; 2018 - YKPUTTA (PA-
20M 12 BnApowm PANKD), APT-KWIB, MUCTEURKMA APCEHAN, KKIB; 201Y - T. T, HALIOHANEHMA MYREN TAPACA LEBHEHKA, KUIB;
NPUXVCTOK NOETA (PAZOM 12 BNAQOH PAMKD), TANEPER YEPBOHEYOPHE, KAHIB; MIV KPUM. HRLL KPUM. ranered BOTTEGA,
Kuig; YKPAIHCEKUV NRHAWADT. NO TOW BIK BIAYAKD.... MACTELGKAA APCEHAN, Kuig; 2013 - APT-KWIB, MUCTELLKWA
APCEHAN, Knig; 2012 - BIAAZEPKANEHHA, KUIBCEKA BIEHANE ARSENALE 2017 WAL, Kuig; CNEKA (PAZOM 13 BnAAOH
FANKD), BENMKWIA CKYNENTYPHUIA CANOH, MUCTELULKMUA ARCEHAN, KWiB; OBE'EKTW, RRT-UEHTR A FANERER, KKig; 2011 - CTEKA
(PAZOM 12 BnAno PANKD), APT-KWIB, MUCTEULKMA APCEHAN, Kuig; 2010 - NEVZAXK. PETPOCNEKTUBA, MYzEA POCIACEKOMD
MUCTEUTBA, Kuig: XMAPW, ranEPER BOTTEGA, Kuig; 2008 - PAN. ranered BoTTecA, Kuig; 2008 - TOr0NG-tHECT, MUCTEL-
K RPCEHAN, Kuig; 2007 - PUCYHKWM, CEN, Teaw; MPAHT CEN, MeAL; NOMOBAHHA, APT-UEHTR A [ANEPER, Kuig; BATER,
FANEPER [IABPA, Knig; 2008 - HOBI POROTW, rANERER ATENRE KAPACK, KKig; 2005 - METRHIZNAKA KOAY, rANERER [IABPA,
Kuig; 2004 - NPOLWABAN, 2EPOE, MACTEURKUA APCEHAN, Kiig: 2003 - NEPLWA KONEKUIA, UEX, Kuig; HECKIHYEHHA
NOAOROXK, rANEPER ATENRE KAPACH, KuWig; 2001 - PUCYHKW, rAneren NIABRA, Kuig; BUCTRABKA XBOMNWCY, rAanered IN
DER GERBGRUBEN, BYPrEHNEH; 2000 - HOBI CNPAMYBAHHA, UEX, Kuig; PETROCNEKTABRA, rAnErER [1-ART, Knig; 1999 -
OEEKTW, LUEHTP CYYACHOrD MACTEUTBA COBIAPT, Kuig: XX XYOMKHUKIB YKPAIHW. KIHELL CTONITTA, rAnEPER ATENGE
KAPACE, Kuig; TRIEHRANE CKYNBNTYRN, UEX, Kuig; 1988 - ORZUL, UEX, Kuig; <BAHHA XHAMKHWUK BOKY, nremiA 20/10-
TV MEPETVH, 11T MBKHAPOOHWAR APT-ECTUBANG, YKPATHCEKMA [IM, KWig; 1987 - KUNST MELLE, Bepmin; LWIA REGIA-97,
EpaiypT YKUBOMWL, BUCTABKOBA 2ANA EEG, BEPNIH; 1996 - YKPATHCLKMW ABAHTARA 1910-1996, OaeHCE: BINE B BINO-
MY, LIEX. Kvig; 1985 - XXUBOMWC, raneren PALETTE, KNeE; YXUBONWC, rAnerER KUNST-BRUCKE, BEPNIH; CEKPET XUTTH,
rANEPER Rminin, Kuig; BUCTRBKA XXBOMWCY, nAnAL EFERPMAHH, BYRTEHNEHD; 199Y - BUCTRABKA XUBONWCY, rAnErER
[HTEPKOHTUHEHTANL, BERNIH; BUCTRBKA XXWBOMNWCY, rAnered Ceprid Monog, BerniH; 1993 - BACTRBKA XUBOMALY,
FANEPER [100KIA, XINTOH, BigeHs; BUCTABKRA XXWBOMNWCY, raneren PRICCA, EPgyrT; BUCTRABKA XWBOMUCY, raneren KEC
OENARHE, TynyzA: 1992 - BUETABKA XXUBOMWEY, rAnerEq IHCENWTRACCE, 13, BErnH: 1991 - BUCTABKA XMBOMNCY,
FANEPER XAHOECBEPEEHA, BIAEHE.

KONEKUIT - HALIOHANEHWA XYODKHIN MYZER YKPATHU, KUiB; HALUOHANBHWA MYZEA POCIACEKOrD MUCTELTBA, KUiB: [HI-
NPONETRPOBCEKMA XY4ADKHIA MYZEN; HEPHITIBCEKWIA XYAOKHIA MYZER; BEPARHCEKMA XYADKHIN MYZER: [IMAINBCEKWA MYZEN
IMEHI [0. B. CYBOPOBA; KIPOBOMPAACEKMA KPAERHABYMIA MYZEN: MUKONAIBCHKMA XYADXKHIA MYZEW; MYEN ICTORIT KUEBA;
SANOPIZEKWA XYAOXHIA MYZER: MYZER MMOABIFA, AAXKEH; MUSEUM HAUS AM CHECKPOINT CHARLIE, BEPAH; LIMMEPAI APT My-
2EYM, PYTTERC, Heto-[XEPCK; BERLINER BANK, BEPMIH; DEUTCHER BANK, BEPAIH; AT, BIAEHE; MERCURY GLOBE UKRAINE, KWIB;
KUNST GALLERY GLESER, BERNIH; MAIYA POLSKY GALLERY, YNKAMD: NRMBATHI KONEKUIT: PARHER MINBAEERAHAT, IrOP [WYEHKD,
RHAPIM CYnPYHEHKD, IR CTALLKIB.
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UoLonymMyrR BumnNiKov WASs BORN N 1847 IN 19B5
GRADUATED FROM KU ART SCHOOL. 1965-15971 — GRADUATED
FROM KYIV RRT INSTITUTE (MASTERCLASS OF THE ACADEMICIAN
T. YRBLONSKAYA). MEMBER OF THE NATIONAL ARTISTS LINION OF
UKRAINE (SINCE 1975). HONOURED ART LLUORKER OF LIKRAINE.
PROFESSOR V. BUDNIKOU 15 TEACHING PAINTING AT UKRAINIAN
AcADEMY OF ARTS. LIVES AND LUORKS IN KYIU.

GELECTED EXHIBITIONS: 2018 - LIBERTY AN ITS PHANTOM, CHERUONECHORNE GALLERY, KANIY; OUESTIONING THE VIGIBLE,
Kyiv ART LUEEK, Kyiu; UKRRINIAN STILL LIFE, MODERN ART RESEARCH INSTITUTE, Kyiu; 2017 - THREE STERS (WimH ULADA
RALKD), EXHIBITION HALLS OF THE CENTRAL HOUsE 0OF ARTISTS, Kyiu; DUESTIONING THE VISIBLE, NATIONAL TARAS SHEUCHENKO
MUSEUM, Kyiu; RERLIGM?, YA-GALLERY, Kyiu; 2018 - CONTRACT LINE CHERUONECHORNE GALLERY, KANIv; ART SCHOOL,
NATIONAL MUSEUM OF RUSSIAN ART, Kylv; 2015 - SHELTER, CHERUONECHORNE GALLERY, ART Kyiu, ART ARSENAL; 20TYH -
T. H. NATIONAL TARAS SHEUCHENKO MUSEUM, Kylu; POETS REFUGE, CHERUONECHORNE GALLERY, KANIv; MY CRIMER - OUR
CRIMER, BoOTTeGA GALLERY, Kyiv: UKRRINIAN LANDOSCAPE. BEYOND DESPRIR ... ART ARSENAL, Kyiu; 2013 - ART-KYIV, ART
ARSENAL, Kylv; 2012 - REFLECTION, ARGENALE 2017, SCHERBENKD ART CENTRE, Kyiu; HERT, GRAND SCULPTURE SALON, ART
ARSENAL, Kyiv; OBJECTS, YA-GALLERY ART CENTRE, Kyiu; 2011 - HERT, ART-KYIV, ART ARSENAL, Kyiv; 2010 - LANOSCAPE.
RETROSPECTIVE, Kyiu MuseuM oF RussIAN ART; CLOUDS, BOTTEGA GALLERY, Kyiv; 2008 — PARADISE, BOTTEGA GALLERY, KYiu;
2008 - GOGOL-FEST, ART ARSENAL. Kyiu; 2007 — DRALWINGS, CEN GrRAZ: HUNTING, YA-GALLERY ART CENTRE, Kyiv: BATTLE,
LAURA GALLERY, Kyiu; GRANT CEN GRAZ; 2006 — NEL WORKS, KARAS GALLERY, Kyiv; 2005 - METAPHIGIK OF CODE, LAURA
GALLERY, Kyiu; 2004 - FARELJELL TO ARMS, ART ARSENAL, Kyiv; 2003 — FIRST COLLECTION, CENTRAL HOUSE OF ARTISTS,
Kyiu; INFINITE JOURNEY, ATELIER KARAS GALLERY, Kyiu; 2001 - ORALWINGE, LAURA GALLERY, Kyiu; PERSONAL EXHIBITION,
IN DER GERBGRUBEN GALLERY, BURGENLAND; 2000 — NELW TRENDS, CENTRAL HOUSE OF ARTISTS, Kyiu; RETROSPELCTIVE, L-ART
GALLERY, Kyiu; 19898 - OBJECTS, CCR SovIART, Kyiu; XX ARTISTS OF UKRAINE. THE END OF THE CENTURY, ATELIER KARAS
GALLERY, Kyiu; SKULPTURE TRIENNALE, CENTRAL House oF ARTisTS, Kyiu; T998 — ORGIS, CENTRAL HOUSE OF ARTISTS, KYiu;
18997 - PERSONAL EXHIBITION, EEG, Beruin; 1996 - UKRAINIAN AUANTGARDE 1910-19496, ODeNCE; WHITE IN WHITE,
CENTRAL HOUSE OF ARTISTS, Kyiu; 1995 — SECRET OF LIFE, ALiPy GALLERY, Kyiu; PERSONAL EXHIBITION, EGERMANN PALACE,
BURGENLANE; 1994 - PERSONAL EXHIBITION, INTERCONTINENTAL GALLERY, BERLIN: PERSONAL EXHIBITION, SERGEY FOPOU
GALLERY, BERLIN; 1993 — PERSONAL EXHIBITION, LOGGIA GALLERY, HILTON, VIENNA; PERGONAL EXHIBITION, K. OLERARNE
GALLERY, TouLouse; 1992 - PERSONAL EXHIBITION, INSELSHTRASSE, 13 GALLERY, BERLIN; 1891 — PERSONAL EXHIBITION,
HANDERSLWERBAND, VIENNA

CoLLEETIONS: THE NATIONAL ART MUSEUM OF LUKRAINE, KYIU; THE NATIONAL MUSEUM OF RUSSIAN ART, Kyiv; ONIFRO MUSEUM
OF FINE ARTS; CHERNIHIV MUSEUM OF FINE ARTS; BERDIANSK MUSEUM OF FINE ARTS; 0.V.50vOROV IZMAIL MUSEUM; KIROUOHRAD
LOCAL HISTORY MUSEUM; MYKOLAIV MUSEUM OF FINE ARTS; MUSEUM OF Kyl HISTORY; ZRPORIZHIA MUSEUM OF FINE ARTS; THE
LuDWIG FORUM FOR INTERNATIONAL ART IN AACHEN; MUSEUM HAUS AM CHECKPOINT CHARLIE, BERLIN; ZIMMERLI ART MUSELM,
RUTGERS, NEW JERSEY; BERLINER BANK, BERLIN; DEUTCHER BANK, BERLIN; ALUT, VIENNA; MERCURY GLOBE UKRAINE, KYIU; KUNST
GALLERY GLESER, BERLIN: MAYA POLSKY GALLERY, CHICAGO; SELECTED PRIVATE COLLECTIONS: RAINER HILDEBRANDT, IHOR
TYCHENKDO, ANORI SUPRUNENKAD, [URIN STASHKIU.
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